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Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.

For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.

Please silence all cell phones and pagers.

Recording or photography of any kind during the service is strictly forbidden.

We ask that you kindly refrain from applause during this service of worship.
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Twenty-Sixth Sunday after Pentecost
November 18, 2018 + 3:45 p.m.

EVENING PRAYER

PRELUDE
Partita on Nun komm, der Heiden Heiland Johann Gottfried Walther
   (1684–1748)

Nun komm, der Heiden Heiland, BWV 659 Johann Sebastian Bach
   (1685–1750)

Savior of the Nations, Come Paul Manz (1919–2009)
   arr. Scott M. Hyslop (b. 1961)
 1. Canon
 2. Trio
 3. Andante
 4. Chorale

We stand, facing the candle as we sing.
SERVICE OF LIGHT

Scott M. Hyslop, organ
Christine Janzow Phillips, oboe

Betty Lewis and Paul Zafer, violins
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+ PSALMODY +
We sit.
PSALM 141

Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C .
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Silence for meditation is observed, then:
PSALM PRAYER

L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.

C Amen.
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MOTET: Jerusalem, gaude gaudio magno                                                 Jacobus Gallus
 (1550–1591)
 Jerusalem, gaude gaudio magno, quia veniet tibi salvator. Alleluia.

Jerusalem, rejoice with great joy, for the Savior will come to you. Alleluia.
 Dabo in Sion salutem, et in Jerusalem gloriam meam. Alleluia.

I will place in Zion my salvation, and in Jerusalem my glory. Alleluia.
 Montes et colles humiliabuntur

The mountains and hills will be made low
 Et erunt prava in directa et aspera in vias planas.

And the crooked will become straight.
 Veni, Domine, et noli tardare. Alleluia.

Come, Lord, and do not tarry. Alleluia.
 Juste et pie vivamus

Let us live justly and dutifully,
 Expectantes beatam spem et adventum Domini. Alleluia.
   Awaiting a blessed hope and the coming of the Lord. Alleluia.

Silence for meditation is observed, then:
COLLECT

L Stir up our hearts, O Lord, to prepare the way for your only Son.
 By his coming give us strength in our conflicts
 and shed light on our path through the darkness of this world;
 through your Son, Jesus Christ our Lord,
 who lives and reigns with you and the Holy Spirit, one God, now and forever..
C Amen.

The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Please make checks payable to Grace Lutheran Church.

Your generosity is appreciated.

The offering is gathered.
VOLUNTARY: Fling Wide the Door Scott M. Hyslop
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HYMN: Fling Wide the Door                                     Stanza 3 Setting by Michael D. Costello
(b. 1979)

We stand at the conclusion of the Voluntary, which serves as the introduction to the hymn.
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+WORD +

We sit.
READING: Romans 13:11–14

11Besides this, you know what time it is, how it is now the moment for you to wake from sleep. For
salvation is nearer to us now than when we became believers; 12the night is far gone, the day is near.
Let us then lay aside the works of darkness and put on the armor of light; 13let us live honorably as in
the day, not in reveling and drunkenness, not in debauchery and licentiousness, not in quarreling and
jealousy. 14Instead, put on the Lord Jesus Christ, and make no provision for the flesh, to gratify its
desires.

L The Word of the Lord.
C Thanks be to God.

READING: Matthew 21:1–9
1When they had come near Jerusalem and had reached Bethphage, at the Mount of Olives, Jesus sent two
disciples, 2saying to them, “Go into the village ahead of you, and immediately you will find a donkey tied,
and a colt with her; untie them and bring them to me. 3If anyone says anything to you, just say this, ‘The
Lord needs them.’ And he will send them immediately.” 4This took place to fulfill what had been spoken
through the prophet, saying,

5“Tell the daughter of Zion,
  Look, your king is coming to you,
  humble, and mounted on a donkey,
  and on a colt, the foal of a donkey.”
6The disciples went and did as Jesus had directed them; 7they brought the donkey and the colt, and put
their cloaks on them, and he sat on them. 8A very large crowd spread their cloaks on the road, and others
cut branches from the trees and spread them on the road. 9The crowds that went ahead of him and that
followed were shouting,
   “Hosanna to the Son of David!
  Blessed is the one who comes in the name of the Lord!
  Hosanna in the highest heaven!”

L The Word of the Lord.
C Thanks be to God.

HOMILY The Rev. David W. Wegner
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CANTATA: Nun komm, der Heiden Heiland, BWV 62  Johann Sebastian Bach

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on page 20 in this worship folder.

Nun komm, der Heiden Heiland,
 Now come, Savior of the nations,
Der Jungfrauen Kind erkannt,
 The virgin’s child identified,
Des sich wundert alle Welt,
 Which surprises all the world,
Gott solch Geburt ihm bestellt.
 That God arranged for him such a birth.

The cantata begins by expressing the believer’s longing for the coming of a
Savior in the form of the Christ Child. To accompany the words of the first
stanza of Luther’s chorale, Bach provides a magnificent multi-layered setting
of the chorale tune in a flowing 6/4 meter. First the oboes lay out a beguiling,
rising three-note motive that pervades the whole movement. The first violin
quickly enters with a nearly endless stream of sixteenth-note scales and
broken chords. The lower voices of the choir then sing lines of anticipatory
imitation of the first phrase of the chorale. Finally, the sopranos, supported
by the horn, sing the first phrase of the melody in long notes. The pattern has
thus been set for the other phrases, but only the last phrase provides identical
duplication of the four elements of the first phrase. A repetition of the
instrumental introduction closes the movement.

1. Chorus
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2. Aria (Tenor)
Bewundert, o Menschen, dies große Geheimnis:
 Marvel, oh people, at this great mystery,
Der höchste Beherrscher erscheinet der Welt.
 The highest ruler appears to the world.
Hier werden die Schätze des Himmels entdecket,
 Here the treasures of heaven are revealed,
Hier wird uns ein göttliches Manna bestellt,
 Here for us a divine manna is prepared,
O Wunder! die Keuschheit wird gar nicht beflecket.
 O wonder! Chasteness is completely unblemished.

The text reveals admiration and wonder at the coming of the greatest of
kings, born of a virgin. The joyful music, chiefly of oboes, strings and continuo,
support the soloist in the A-B-A form of a long da capo aria. The rhythm is
that of a passepied, a lively French dance form in triple meter, enhanced
throughout by a bit of syncopation. Bach supports the upbeat mood of the
aria with long passages of sixteenth notes for the soloist who names Christ
as the höchste Beherrscher (highest ruler). The middle (B) section, which refers
more quietly to the virgin birth itself, includes a brief, but enchanting duet for
the first violin and the tenor at nicht beflecket (unblemished).
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3. Recitative (Bass)
So geht aus Gottes Herrlichkeit und Thron
 Thus goes forth from God’s majesty and throne
Sein eingeborner Sohn.
 His only begotten Son.
Der Held aus Juda bricht herein,
 The hero from Judah breaks through,
Den Weg mit Freudigkeit zu laufen
 To run his course with gladness
Und uns Gefallne zu erkaufen.
 And to redeem us who are fallen.
O heller Glanz, o wunderbarer Segensschein!
 O brilliant glow, o wonderful blessed light!

The Herrlichkeit (majesty) of the first sentence embodies the theme of this
recitativo secco (a “dry” accompaniment of continuo only). Held aus Juda refers not
to just a man, but to Christ, our “Hero from Judah.” With this text we leave
the emphasis on the virgin birth and focus on the divine miracle of the
Incarnation that brings to us redemption.

4. Aria (Bass)
Streite, siege, starker Held!
 Fight, conquer, strong hero!
Sei vor uns im Fleische kräftig!
 Be powerful in the flesh for us!
Sei geschäftig,
 Be zealous,
Das Vermögen in uns Schwachen stark zu machen!
 In strengthening the abilities of us weaklings.

The drama drawn from the powerful chorale text that asks Christ to fight the
battle of faith for us is portrayed vividly in the music beginning with the
upper and lower strings playing in unison at the octave.  These prepare us for
the vigorous setting of streite (to strike or fight) in the long slashing lines of
the singer and especially the sixteenth-note runs at kräftig (mighty or strong).
Throughout this da capo aria we ask Christ the hero, with his strength to give
us strength to fight the battle of life.
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Wir ehren diese Herrlichkeit
 We honor this majesty
Und nahen nun zu deiner Krippen
 And now draw near to your manger
Und preisen mit erfreuten Lippen,
 And praise with joyful lips
Was du uns zubereit’;
 What you prepared for us.
Die Dunkelheit verstört’ uns nicht
 The darkness did not disturb us
Und sahen dein unendlich Licht.
 And we saw your unending light.

5. Recitative (Soprano & Alto)

An unusual recitative in the form of a short duet for two female voices
supported by strings and continuo (keyboard and bass). The voices move in
parallel rhythms to give honor and praise to diese Herrlichkeit (this
magnificence).

A return to the simply harmonized text and tune of the last stanza of Luther’s
original chorale reaffirms faith in the Triune God, now addressed anew in an
Advent light.

Lob sei Gott, dem Vater, g’ton,
 Praise be to God, the Father,
Lob sei Gott, sein’m eingen Sohn,
 Praise be to God, his only Son,
Lob sei Gott, dem Heilgen Geist,
 Praise be to God, the Holy Spirit,
Immer und in Ewigkeit!
 Always and for eternity!

6. Chorale
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Silence is observed, then:
L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.

We stand.
MAGNIFICAT
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 Give to us, your servants, that peace which the world cannot give,
 that our hearts may be set to obey your commandments;
 and also that we, being defended from the fear of our enemies,
 may live in peace and quietness; through the merits of Jesus Christ our Savior,
 who lives and reigns with you and the Holy Spirit, God forever.
C Amen.

+ PRAYERS +

LITANY

After each petition:
L …let us pray to the Lord.

L Help, save, comfort, and defend us, gracious Lord.

Silence is kept, then:
L Rejoicing in the fellowship of all the saints, let us commend ourselves,
 one another, and our whole life to Christ, our Lord.

The litany concludes:

The litany continues:
L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

L O God, from whom come all holy desires, all good counsels, and all just works:
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L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven,
  hallowed be thy name,
  thy kingdom come,
  thy will be done,
   on earth as it is in heaven.
 Give us this day our daily bread;
 and forgive us our trespasses,
 as we forgive those
  who trespass against us;
 and lead us not into temptation,
  but deliver us from evil.
 For thine is the kingdom,
  and the power, and the glory,
  forever and ever. Amen.

BENEDICAMUS DOMINO

BENEDICTION
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DISMISSAL

L Go in peace. Serve the Lord.
C Thanks be to God!

HYMN: Prepare the Royal Highway                    Stanzas 3–4 Settings by Michael D. Costello
                                                                                                                                 (b. 1979)
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Notes on the cantata by Carlos Messerli. Used by permission.

Translation of the cantata by Dr. Karen P. Danford. Used by permission.

LEADING WORSHIP TODAY
The Rev. Lauren Dow Wegner, leader
The Rev. David W. Wegner, homilist

Choir of Grace Lutheran Church
The Rev. Michael D. Costello, cantor

Scott M. Hyslop, organist
Susan Nelson, soprano

Karen Brunssen, mezzo soprano
Patrick Muehleise, tenor

Douglas Anderson, baritone
Christine Janzow Phillips and Meg Busse, oboes

Dianne Ryan, bassoon
Candace Horton, flugelhorn/trumpet

Betty Lewis, Paul Zafer, Teresa Fream, and Amanda Fenton, violins 1
Elizabeth Brausa and Lou Torick, violins 2
Naomi Hildner and Becky Coffman, violas

Vicki Mayne, cello
Douglas Johnson, double bass

Timothy Spelbring, continuo organ
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BACKGROUND OF THE CANTATA
Perhaps you can imagine coming to church each Sunday for an entire year with the prospect of hearing
a major choral work on one of your own favorite hymns! Whatever the Sunday or festival, the cantata
to be heard would feature a chorale that you had known from childhood and possibly even had
memorized. What a pleasure that could be!

Such was the treat that Bach planned for the worshipers at St. Thomas and St. Nicholas in Leipzig for
the year 1724 to 1725, in only his second year at his new post. To accomplish this feat Bach wrote a
total of 41 cantatas based on chorales for his second year of service, in addition to 14 cantatas on other
texts. In doing this he capitalized on the people’s familiarity with the hymns sung each Sunday in
Lutheran churches as the Hymn of the Day. This custom, from the early days of the Reformation,
assigned specific hymns to specific Sundays and festivals in the church year. Because they sang these
hymns every year, the people grew to know and love them. Bach took these great tunes and texts and
expanded, developed, and enlarged them to constitute the “chorale cantatas” for which he is justly
famous. Nun komm, der Heiden Heiland (BWV 62) is a sterling example of a cantata from this, his second
cycle of cantatas in Leipzig.

Bach must have had a special affection for this particular chorale (LBW 28), for in 1714 he had already
composed a cantata (BWV 61) on the same hymn with a different libretto, when he was in service to
the court at Weimar. In fact, the present work was performed in Leipzig at least twice more in his
lifetime

The Leipzig cantata was written for the First Sunday of Advent, December 3, 1724, the very beginning
of the church year. It is based on the text and tune of the Hymn of the Day for the first Sunday in
Advent, which marks the beginning of the church year. The first and last cantata movements use the
melody and poetry of Martin Luther’s chorale which was published in 1524, just 200 years before the
Leipzig performance of the Bach cantata. The author of the texts of the other movements is unknown,
but they are based on the interior texts of the original eight-stanza chorale.

Luther’s hymn has a history that illustrates his approach to reform of the church of his day. While
Luther objected to many doctrines and practices of the Roman Catholic church he had an extraordi-
nary interest in preserving biblically supportable values of the ancient church. When he recognized a
scriptural basis for them he preserved traditional teachings, customs, and liturgical practices and texts.
He also recognized the lasting value of music in his ministry. An example of this approach is his
translation into contemporary German of the historic Advent hymn from the fourth century, Veni
redemptor gentium, by Bishop Ambrose of Milan. He recognized the original as one of the jewels of the
Christian faith and its hymnody, with its description of the Advent longing for Christ and the meaning
of the divine Incarnation. His translation of text and tune of the chorale were so effective and well liked
that it became the preeminent Lutheran hymn of the Advent season and eventually the inspiration for
the present cantata by Bach.

The work is scored for corno (horn; today we use a flugelhorn), 2 oboes, strings (2 violins, viola, cello),
basso continuo (keyboard and bass), choir (soprano, alto, tenor, bass), and soprano, alto, tenor, and bass
soloists.
                  Carlos Messerli
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CELEBRATING PAUL BOUMAN AT 100
The following individuals have contributed to the Bach Cantata Vespers ministry in honor of Paul Bouman:
Robert and Evy Alsaker
David and Gay Anderson
Jane Andrew
Anonymous
Marvin and Judy Bartell
Baumgaertner Family Fund
Martin and Jill Baumgaertner
Hildegard Baxpehler
Carolyn Becker
Kenneth R. Belling
Rudolph and Jeanne Boehm
John Bouman and Robin Shirmer
Mark Bouman and Mary Jane Keitel
Rev. Stephen and Janet Bouman
Nancy Brinkman
Rev. Phil and Alice Bruening
Karl and Daniele Bruhn
Rev. Robert and Margaret Burke
Marilyn M. Busse
Richard and Susie Calhoun
Barbara J. Carlson
Scott and Nancy Christopher
Helen K. Costello
Jeff and Leanne Cribbs
John and Karen Danford
Gerald and Magdalene Danzer
Helene Debelak
Janel Dennen and Marc Stopeck
Richard and Phyllis Duesenberg
Rev. Hans and Donna Dumpys
Howard Eggert
Paul Eichwedel
William and Carol Ewald
Edith Ewert
Kenneth Folgers
The Family of John Folkening
Dennis Forgue
Susan Franzone
Greg and Nancy Funfgeld

Evelyn Grams
Sandra Grams
Ronald and Belen Gresens
Carl and Donna Gruendler
Rev. Paul J. Haberstock
Suzanne Heffner Hackenbruch
Bob and Kathy Hale
John and Hjordis Halvorson
John and Beth Haubenstricker
Rev. David Heim and Barbara Hofmaier
Don and Marion Heinz
David and MaryAlice Helms
Frederick L. and Junita Borg Hemke
Rachel Hindery
Gertrude Johnson
Tom and Jan Kay
James and Judy Kerns
Rev. Phyllis Kersten
Rev. David and Sharon Kluge
Gerald and LaNell Koenig
Donald and Carol Koetke
Kopper Family
Hugh and Karen Kress
Mark A. Kroll
David and Karen Krubsack
Theresa T. Kucynda
Justin List
Mark Lucht
Rev. Dean and Beverly Lueking
Rev. David and Erika Lyle
Richard and Linda Martens
Martin and Harriett Marty
Carl McClain
Susan Messerli
Rev. Bruce and Jackie Modahl
Lyle and Jane Mortensen
Billie Navarro
Rev. Thomas and Bonnie Noll
Carol Olsen

Rev. Richard and Shirley Patt
Randall and Janet Peterson
Carol Ramsay
Ruth Rehwaldt
William and Shari Rietschel
Evangeline L. Rimbach
John and Harriet Roberts
Linda Rock
Caryl Rohlfing
Greg and Cindy Rohlfing
Ruth Rohlfing
James Sack
James Scherer and Liene Sorenson
Hildegarde Schmidt
Bonnie Schneiderwind
Paul and Cathy Schnittker
Ed and Susan Schumacher
Rev. Robert and Bonnie Shaner
Frederick Shuppara and Virginia Yang
Ruth M. Sievers
Rhea Sprecher
John and Carol Stanger
Mark Steffens
Timothy J. Stewart
Stodden Charitable Fund
Doris Strieter
Virginia K. Swan
Tom Swanson and Jo-Ellyn Dorsey
Janet Tatman
William Tatman
Bruce and Barbara Van Heukelem
Gerlinde VanDriesen
Rev. David and Eileen Walker
Susan Weber
Steven and Susan Wente
William Werner
Gordon and Frieda Wilson
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William and Nancy Raabe
Carol Ramsay
   in memory of Robert and Jeanne Ramsay
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Robert and Evy Alsaker
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Nancy Brinkman
Rev. Phil and Alice Bruening
Franz A. Burnier
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Janel Dennen and Marc Stopek
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Greg and Nancy Funfgeld
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Rev. Paul J. Haberstock
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George and Kate Hogenson
William and Sharon Hoisington
Gerald and LaNell Koenig
Mark Lucht
Rev. David and Erika Lyle
Richard and Linda Martens
Marilyn Moehlenkamp
James O'Hara
Ruth Rehwaldt
Marilyn Rotermund
Deborah Seegers
James Scherer and Liene Sorenson
Rev. Robert and Bonnie Shaner

Rhea Sprecher
Rosalie Streng
Kurt E. Vragel, Jr.
Susan Weber
Steven and Susan Wente
Jeff and Claudia Wood

FRIEND
Sal and Diane Amati
Anonymous
   in memory of Rev. Holger and Olive Cattau
Ruth Bernhart-Kuehl
Scott and Nancy Christopher
Helen K. Costello
Rev. Hans and Donna Dumpys
Marilyn J. Fall
Rev. Daniel R. And Ruth Feldscher
Olinda Fink
Philip and Betty Gehring
Art and Pat Grundke
Bob and Kathy Hale
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Don and Marion Heinz
Patricia M. Herendeen
Cynthia Hill
Gertrude Johnson
   in memory of Loretta Burke Skelley
Nancy S. Kaufman
   in memory of Stephen E. W. Kaufman
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Dr. Charles W. Laabs
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Wayne Lucht
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Susan Messerli
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Rev. Thomas and Bonnie Noll
Janine Ptasinski
Donald and Doris Rotermund
   in memory of Melvin Rotermund
Ed and Susan Schumacher
Frank C. Senn

GUARANTOR
Anonymous
   in honor of Paul Bouman
Christopher Family Foundation
   in memory of Walter
   and Maxine Christopher
Randall and Janet Peterson

SPONSOR
Dennis Forgue
   in memory of Marcia Forgue

BENEFACTOR
Douglas and Ann Anderson
Baumgaertner Family Fund
Martin and Jill Baumgaertner
John Bouman and Robin Shirmer
Mark Bouman and Mary Jane Keitel
Rev. Stephen and Janet Bouman
Jay W. Christopher
Helene Debelak
Rev. Richard and Shirley Patt
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David and Gay Anderson
Sarah and Gerald Beatty
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Karl and Daniele Bruhn
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Julie Christopher
John and Karen Danford
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Eunice Eifert
Paul and Rachel Frese
Frederick L. and Junita Borg Hemke
James and Carol Hopwood
David and Carol Hoyem
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Doris Strieter
Rev. David and Eileen Walker
William Werner
George and Nancy Wohlford

CONTRIBUTOR
Marvin and Judy Bartell
Hildegard Baxpehler
John and Katherine Bergholz
Paul Blobaum
Rev. H. David and Alouise Brummer
Richard and Susie Calhoun
Marli Camp

in memory of Sylvia Behrens
Barbara Carlson
Sandra Cline
Richard and Phyllis Duesenberg
Katherine Edmunds
William and Carol Ewald
Kenneth Folgers
The Family of John Folkening
Galen L. Gockel
Elizabeth W. Gotsch
   in memory of Rev. Richard J. Gotsch
Evelyn Grams
Sandra Grams
Suzanne Heffner Hackenbruch
John and Hjordis Halvorson

Joseph and Mary Lu Hanson
John and Beth Haubenstricker
Rev. David Heim and Barbara Hofmaier
   in memory of Matthew Hofmaier Heim
Rev. John and Nancy Helmke
David and MaryAlice Helms
Phyllis Hindery
Rachel Hindery
Case and Pat Hoogendoorn
Gary Ackli Howell
Rev. James and Nadine Ilten
Natalie Jenne
George and Connie Judt
   in memory of Loretta Burke Skelley
James and Judy Kerns
Donald and Carol Koetke
David and Karen Krubsack
Daniel and Sara Lehmann
Christyne Lettermann

in memory of Henry and Betty Lettermann
Carol Lewis
   in memory of Alvin and Evelyn Haase
Justin List
Martin and Harriett Marty
Tom and Deb Maxwell
McGill Family
John Menet and Beverly White
Susan Messerli

Betty T. Moore
Lyle and Jane Mortensen
Joel Nickel
Donald and Verna Offermann
Carol Olsen
William and Shari Rietschel
Ernst and Kathaleen Ricketts
Evangeline L. Rimbach
John and Harriet Roberts
John and Marjoie Sanger

in memory of Robert Sanger
Paul and Joy Satre
Carl F. Schalk
Patricia W. Schmidt
Ruth Schnell
William Schnell
Paul and Cathy Schnittker
Ruth M. Sievers
Eunice Spurgat
Timothy J. Stewart
Stodden Charitable Fund
Virginia K. Swan
Janet E. Tatman
William Tatman
Robert Vail
Bruce and Barbara Van Heukelem
Karin Waltz

Thank you
The presentation of Bach Cantata Vespers is made possible by the contributions of many donors who are gratefully
acknowledged in this worship folder. Please inform the Grace business office of any errors or omissions. This listing
of our supporters acknowledges contributions to the 48th season of Bach Cantata Vespers, beginning July 1, 2018.
Gifts received after November 4 will be acknowledged in the January 27 worship folder.
Special thanks are extended to Leonard Berghaus for tuning the portativ organ and to Dr. Karen P. Danford for her
translation of the cantata from German to English.
Thank you for your continued support of this ministry, for your attendance at the services, and for your prayers. Soli
Deo Gloria!

Donate Now
All of the wonderful music that is made at Grace to the glory of God depends on the support of
hundreds of people like you. Please consider making a gift of any size at www.bachvespers.org or by
sending a check made out to Grace Lutheran Church (with Bach Vespers in the memo line) to Grace at
7300 Division Street, River Forest, Illinois, 60305.

   in memory of Rev. Holger and Olive Cattau
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on the faculty of the Birch Creek Music Performance Center and is a member of the
Peninsula Music Festival, both in Door County, Wisconsin. She maintains a full
teaching schedule as well as conducting the orchestras at Francis Parker School in
Chicago.

Patrick Muehleise, tenor, is an American tenor specializing in a wide variety of
concert soloist repertoire. His 2018–2019 season includes performing Handel’s Messiah
with Winston-Salem Symphony, Mozart’s Requiem with True Concord of Tucson,
Bach’s B Minor Mass with Back Bay Chorale of Boston and Rossini’s Petite messe solennelle
with the University of Wisconsin-La Crosse. In addition to his work as a soloist,
Patrick is a regular member of Grammy-nominated and award-winning ensembles
Seraphic Fire, True Concord, Chicago Symphony Chorus, as well as Santa Fe Desert
Chorale, Grant Park Symphony Chorus, and has taken the stage with Aspen Chamber
Symphony, Lyric Opera of Chicago, Santa Fe Opera, and The Cleveland Orchestra.

David W. Wegner, homilist, is Associate Pastor at Grace, where he enjoys teaching,
leading worship, and connecting faith and life for people of all ages. A native of
North Carolina, he graduated from Lutheran Theological Southern Seminary in 2010
and Valparaiso University in 2005. He is married to Lauren Wegner, also Associate
Pastor at Grace. They have two children, Owen and Caroline. His interests and
hobbies include aviation, tinkering with computers, building flat-pack furniture,
kayaking, and biking.
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